ART

Views
and visions

by Peter Movarese

swing this season. c hj
lighls on the sc le:

David Winton Bell Gallery
(Brown University, 64 College Street,
Providence): Duane Hanson's
unsettlingly life-like sculptures are at
the gallery through Movember 4. From
Movember 17-January 13, the attraction
is Drawings by Utagawa Kuniyoshi:
Sketches for Japanese Prints, 75 drawings
and a 5&1&:!101‘1 of woodblock prints
representing the work of the master
Japanese printmaker (1797-1861).

The show is the first comprehensive
exhibition of the artist’s drawings in
the United States.

The Wheeler Gallery (225 Angell
Street, Providence): From Movember
1-20), the gallery prosents works by
Susan Clausen and Javier Navarm-
Alemany. Clausen’s sculptures are,
in the artist’s words, “essentially about
the unexpected relatedness of random
objects. They create a uniquely surreal
but approachable environment.”
Mavarro-Alemany’s paintings focus on
site and the siting of objects in ficional
landscapes. His vehicle for this
exploration is the “little house,”
which the artist notes “represents the
quintessential idea of shelter in its maost
basic form. It often becomes the symbal
for thoughts, ideas or people. It parallels
an almost obsessive investigation
of some ungraspable metaphysical
understanding of the painting and
its ‘objects.” *

Museum of Art, Rhode Island Schoal
af Design (224 Benefit Street, Provi-
dence): RISD welaymes four exhibits
in Movember: Thedlow: 20th Century

T he galleries and museums are in

Interior Designs for Town and Counlry, a
collection of room plans and elevations
and drawings [including more than 30
for window curtains and blinds) by

the famed interior design firm (through
December 30); The Lesko Collection of
Bohemian and Silesian Glass, featuring

50 rare objects ranging from stemmed
goblets to beakers, representing the

full range of decorative techniques
employed in the former Prussian
province of Silesia in Eastern Europe
ithrough December 30); Women af the
Floating World, an exhibition of Japanese
prints which focuses on the role of
courtesans within the social frabic of
the “floating world,” the theatres,
festivals, brothels and restaurants that
made up the pleasure quarters of |a pa.n's
great cities (through January 6); and

Art For Your Collection, the annual sales
exhibition offering a wide variety of arl
work suitable for gift-giving and capable
ﬂfsparking the enthusiasm of beginning
and experienced collectors (through
December 9,

Virgina Lynch Gallery (33833 Main
Foad, Tiverton): Faintings by John
K. Frazier and Mary Stafford Frazier
and sculpture by Gilbert Franklin ane
an dlr.p] ay thmugh MNovember 31, John

Painting by John R. Frazier

Frazier was a highi}- regarded
Impressionist painter and president of
RISD from 1955-'62; Mary Frazier was a
noted portrait painter; Franklin studied
and taught at RISD and is a highly
collected artist.

Rhode Island College (600 Mt,
Pleasant Avenue, Providence): RIC art
professor Lawrence Sykes presents his

Sakbatical Porifelic Novemnber 1-22.

The emphasis is on the observational as
Sykes explores three distinet gevgraphic
and social environments: the small
island of Cape Verde, a Senofu village

on the Ivory Coast of Africa and Queens,

Mew York.

The Rhode Island Black Herilage
Society (1 Hilton Street, Providence):

Arn archival photog rE' ghi.v: chumv: ntary

of t ol ¢

entitled In Black and W.‘ur.e featuring

by Tom K. Chambers, is on
& r 12
bu._r*-'.. sclec-bed 44 photo hs
wial significance for
me. The main subjects in front of the lens

works b

are black and the photographer [me]

behind the lens is white. This fact, alone,

urt ik ial h v that js
an impurtant factor for livelihpod in
‘5w 5 d bean
inseparable quality of brotherhood /

sisterhood for all of us.”
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Exhibit on R.I. settlers is at State House

Show pairs photos
of descendants
with accounts of

their ancestors’ lives

By KEVIN SULLIVAN
Journal-Bulletin State House Bureau
PROVIDENCE — It probably

wasn't funny to John Sweet, but
31 centuries and 11 generations
later, Earl Sweet Palmer Jr. gets
quite a chuckle out of his ances-
tor's antics.

It seems John Sweet, one of
Rhode Island's original settlers,
ran into a little trouble back in the
1600s, when he was “presented by
the grand jury for shooting a wolf
dog of Colonel Endicott's."”

Whether Sweet was convicted
of that erime remains unclear, but
Palmer said yesterday that the

shooting was probably a sign of

the times.

“Every one of them was a re-
bel,” Palmer said with a laugh as
he read a bit about his family his-
tory yesterday at the State House,

Palmer was one of several de-
scendants of the original settlers
who attended the opening of a
photo exhibit honoring their an-
cestors.

_DEWEHMDEEEEGE by photogra-
pher Tom R. Chambers, was com-

pleted In 1986 as part of the state's

d50th anniversary celebration. Tt
has been exhiblied al seven sites
and is at the State House for a 10-
day showing, through July 1.

The exhibit pairs photos of the

descendants with brief accounts of
their ancestors' lives. The 40 origi-
nal settlers’ names are familiar:
Willlams, Brown, Waterman, An-
gell, Wickenden, Greene, Cogge-
shall.

Some of the descendants’ names
are equally familiar, but others
have lesser-known surnames.
Palmer, for example, said the
Sweet family name died with his
great-uncle more than 30 years
ago. But it lives on as his middle
name,

“I take great pride In it," said
Palmer, 66, who was born in
Massachusetts and moved to East
Greenwich three decades ago to a
home within 10 miles of John
Sweet's original land.

Palmer’s brother, Elmer Hall
Palmer, is also on yesterday's list.
But he laid claim to a different an-
cestor.

Elmer is in the exhibit as a 10th-
generation descendant of Willlam
Hall, who lived from 1613 to 1675.
His claim to fame, according to the
exhibit, was that he was “on a
committee to ‘treat’ with the Indi-
ans about drunkenness."

Of course, the two Palmer
brothers have identical family his-
tories and are equally related to
John Sweet and to Willlam Hall.
Each is exhibited with the ances-
tor who corresponds with his mid-
dle name.

The exhibition Is to be shown
later this summer at the Old Colo-
ny House in Newport.




Tom Chambers’
unique exhibit
sponsored by

Providence 350

By THOMAS J. MORGAN
Journal-Ballevin Scaff Writer
PROVIDENCE — The stern fea-
ures of Trooper William A. Rath-
bun Sr. gaze out at the onlooker
rom the veranda of the Surf Hotel
n Block Island, surrounded by the
Atlantic Ocean and the whispers of
Wstory,

The photograph of the seated
hbun is one of 40 portraits of
e Islanders, all descendants of

PICTORIAL HISTORY: Ligna Sanchez, 17, of Providence
views one of the 40 portraits of descendants of Rhode Is-

Photographer finds founders’ descendants

founding families, by Tom R. Cham-
bers, commissioned by Providence
350 Inc.

The exhibit is on display in the
Fleet Center, 50 Kennedy Plaza,
through next Wednesday.

Chambers, official photographer
for Mayor Joseph R. Paolino Jr.,
said the original idea was his own.
“I approached Providence 350. and
they liked the idea and gave me a
£1,300 grant,” he said.

Rathbun is a 10th generation de-
scendant of John Rathbone. one of
16 purchasers of Block Island, who
died in 1702

Another portrait shows Auxiliary
Bishop Kenneth A. Angell, whose
ancestor, Thomas Angell (1618-
1694) settled Providence with Rog-

= Journal-Bulletin Photo by WILLIAM K. DAE

land’s founding families. The photos are on display at the
Fleet Center through next Wednesday.

er Williams and served as commis-
sioner, juryman, constable, freeman
and town clerk. The bishop is
shown relaxed in the Superior Court
House.

Charles C. Whipple crouches over
an ancestral tombstone in Provi-
dence’s North Burial Ground. He iz a
10th-generation descendant of John
Whipple, 1617-16835, a purchaser.

Harold Champlin shows another
side of the founding families — a
member of the Narragansett Indian
tribe, he stares out from a pier at In-
dia Point Park, the waters of the
Providence River dark behind him.

Chambers found his subjects
through publicity in newspapers,
magazines and television.

“Several people called in.” he

said, “then I got a call from Robs
Allen Greene. He's a 12th and 13
generation — two different fams
lines — descendant of John Cogg
shall, 1591-1647, a signer of t
Portsmouth  Compact.  Robe
Greene is a genealogist. [ would gi
him certain first family names [ hy
researched out, and he'd plug in &
scendants.”

Chambers said he relied on t
1969 revised edition of the Gene
logical Dictionary of Rhode [s/al
for his data.

“I'd reach people and explain
project,” he said. “I'd ask if thy
were willing to let me take a doc
mentary picture. Not one person r
fused me. Thev have a lot of prnide

their ancestrv.”




“‘Descendants/350," an exhibition by fine arts photographer Tom Chamhers. views like a stately procession
of New England nobility. The show consists of black-and-white portraits of 40 Rhode Island scions who singu-
larly and collectively convey an intense bond with local governmental, social and religious beginnings.

Chambers photographed each descendant in settings reflective of their ancestors’ respective backgrounds. So
we meet William A. Rathbun Sr. (pictured top left) looking stern-faced on the deck of the Surf Hotel on Block
Island. He's a 10th-generation descendant of John Rathbone (b.————, d. 1702), who, along with 15 fellow
settlers, made his mark on the Ocean State by purchasing Block Island, amurding to The Genealogiml Diction-
ary of Rhode Island.

George Williams (top right) appears in front of the Roger Williams Monument and Burial Site at Prospect
Park in Providence. Roger Williams (b. 1599, d. 1683), of course, founded ‘‘Providences of the most Holy and
only wise I called Providence."

Pictured in the Council Chambers at Providence City Hall, Jeanne M. Desrosiers (bottom left), an 11th-gen-
eration descendant, rekindles the spirit of Thomas Olney (b. 1600, d. 1682), a deputy and town councilman

whose signature was among those that ratified this state’s government.
Ninth-generation scion Charles C. Tillinghast (bottom right) gazes at the lens from aside the Tillinghast Mon-
ument, which stands on Benefit Street in commemoration of Pardon Tillinghast (b. 1622, d. 1718), pastor of

Tom Chambers

the First Baptist Church and overseer of the poor.

‘““They strike a certain pose, posture or expression to convey a
sense of self-worth, pride and an awareness of my presence,”’ says
Chambers of his ancestral subjects.

“‘Descendants/350, A Photographic Tribute to the First Settlers
of Rhode Island,”” which was funded by Providence 350 Inc., is
hanging in the Roger Williams Park Museum through Feb. 15. The
exhibition will be displayed at the University of Rhode Island’s Ex-
tension Center Gallery from March 2 through 27 and at the Narra-
gansett Pier Free Library from April 5 to May 1.

phctu by Judi De(.nmuva
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Four scions of Rhode Island
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Pictorial history

Mrs. John Renza of Cran-
ston, above, views “A Pho-
tographic Tribute to the
First Settlers of Rhode Is-
land™ vesterdav during the
exhibit's opening at the
Roger Williams Park Muse-
um in Providence. The dis-
play features photographs
hv Tom R. Chambers, staff
ohotographer for the Mav-
or's office. At right, Cham-
vers, left, talks with George
Wightman Williams., a de-
scendent of Roger Williams
ind the subject of one of
“hambers’s photos. The ex-
1ibit runs through Feb. 15.

—Journal-Bulletin Photos
v RICHARD BENJAMIN
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ARTS mives

Arcessing the "Descendants 350" show at the Warwick Museum in June, 1987,

ACCESS SUCCESS STORIES

3. WARWICK MUSEUM: THE CUTTING EDGE OF
ACCESS

Warwick Museum is quickly developing a reputation as a
facility that takes the issue of access very seriously, to the
point where it is becoming a model for the entire state.

Executive Director Mary Jane Sorrenting says that the
ﬂmm??ﬁa_—'ﬁﬁ__ high gear in 1987, with the
exhibition of Descendants 350, by photographer Tom
Chambears, when a taped description of each phol Was
provided for visually-impaired consumers. 1his fledgling effort
lead 1o a linkage with Carolyn Del Sesto, an art rehabilitation
teacher, who signed on as Coordinator of Special Services. In
collaboration with Curator Natalie Colletta, the trio began
making their exhibitions a feast for the senses of persons with
a wide variety of impairments. Attlendance by impaired
consumers was around 70 in 1987, but it jumped to over 600
the next year.

Del Sesto says that persons served by the Warwick
Museum's access efforts include those with visual impair-
ments, mental challenges, behavior and emotional disorders,
physical challenges, and spedal populations such as the
young and the elderly. Besides assisting in opening up
Museum exhibits, her role includes developing partnerships
with outside entities such as nursing homes and treatment
canters. She points out that art tends to elicit a very positive
reaction among older Americans because it unkocks a world of
experiences through imagery. Carclyn Del Sesto also says
that her cutreach efforts have benefited the Rhode Island
artists who participate through sales of works. As far as she is
concemed, the Museum is a beacon in the sky when it comes
to access,

Curator Coletta and Executive Director Sorrenting team up
on translating each show into non-visual or tactile terms. This
is done by recording audio tapes and producing labels in
Braille for the blind, generating large type glossarys and
descriptions for those with vision problems, developing tactile
boards of different art materials that reflect the components
used in each show, and holding workshops after each spedial
tour to further underscore how an artist combines disparate
elements to produce something. Both of them agree that a key
element of the process is getting permission from the artists to
allow their works to be touched. Their efforts are attracting
attention both from other arts groups and from organizations
that deal with impaired consumers.

But, perhaps most importanty, the accessible shows and
cutreach efforts of the Warwick Museum open up a new worlkd
for the consumers. In some cases, their operative senses and
spirits are everwhelmed, and their intellects are stimulated,
effectively remaving some of the percieved barriers in a
typical museum environment. The older consumers tend to re-
live cultural and personal memories. The access efforts at the
Warwick Museum are a good example of a situation in which
everybody wins.
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WARWICK, RHODE ISLAND

Museum showing 350th photo project

A photographic linkage of past and
present is on display through Aug. 29
at the Warwick Museum.

The exhibit presents “Descendants
Rl.: A thgqghir. Tribute to the
First Settlers of Rhode [sland,” a
collection of works by Tom R.
Chambers of Providence, originall
produced as part of the state's
anniversary celebration last year.

The 40 photos show living descend-
ants of Rhode Island's founders in
settings around the state connected
with their ancestors® role in the state's
beginning. A number of notable
Warwickites from the past are
represented by the current
generation

Chambers, who is staff photo-
grapher for Providence Mayor
Joseph Paolino, took six months to
complete the project, which includes
a text detailing the history of the
ancestor of each photo subject.

““Even though the album of
photographs can be viewed strictly as
portraiture,” wrote Chambers in an
introduction to the exhibit, it isalsoa

example, Fred Vohr, a 10th genera-
tion descendant of Warwick founder
Samuel Gorton, is seen outside the
Warwick City Hall.

Other Warwick-cornected persons
are:

Phillips Lillibridge, 11th generation
descendant of Stukeley Westcott;
Edwin G. Wickes, 10th generation,
John Wickes; Thomas E. Greene, 11th
generation, John Greene; Rodney
Bailey, 11th generation, Randall
Holden; Russell W. Greene, 12th
generation, William Carpenter;
Franklin G. Arnold, 12th generation,
William Arnold; and Samuel C.H.
Dumas, 11th generation, Samuel
Bennett.

Another interesting aspect of the
show is a joint project of the Museum
and Insight that allows visually-im-
paired persons to “see” the exhibit.
An audio tape recording has been

made with a description of each photo
and a recitation of its accompanyin
historical text. Visually-impaire
museumgoers can bsten with a tape

recorder 1o get a sense of the look of

collection of icons or symbols that

the exhibit.

presents itself through ‘flesh’ objects
(the descendanis) as gifts of Eti—
tude, respect and admiration for e
ancestors who founded a new society
(Rhode [sland) based on religious
freedom and rights for all.”

Each photo is what photographers
call an **environmental portrait,”
with the subject person placed in an

environment that relates something
about him and his heritage. For

Museum Director Mary Jane
Sorrentino is seeking a donation of a
Walkman-type tape recorder so
visually-impaired visitors can listen to
the tape program more easily.
Anyone wishing to help should contact
the Museum at 737-0010.

The museum is open from 11a.m. to
4 p.m., Tuesday through Friday, and
from 1-4 p.m., Saturday; it is closed on
Mondays.

ON EXHIBIT: Natalie Coletta, recently appointed
curator at the Warwick Museum, displays one of the 40
photos now on exhibit that show living descendants of
some of Rhode Island’s colonial era founders. The photo
she holds is of Fred Vohr, a 10th generation descendant
of one of Warwick’s founders, Samuel Gorton. The show
runs through Aug. 29. Warwick Beacon photo by Jay
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The following is a random sampling of
notable photography exhibits
currently on view at various galleries
and museums across the country.
—_—

ARIZONA

Center for Creative Photography
University of Arizona, 843 E. University
Blvd., Tucson 85719 (602) 621-7968.
Through April 3: “Paul Caponigro: Color
Photographs.” This show offers a rare
look at the work of a photographer lang
known for his exquisite black-and-white
prints. About 35 color landscapes and
still lifes made during the last decade

CALIFORNIA
The Friends of Photography
Sunset Cultural Center, San Carlos at

GALLERIES

Minth, Carmel 83921; (408) 624-6330.
March 7-April 20. "Edward Weston:
Centenary Exhibit.” In celebration of
Weston's one-hundredth birthday, this
show features 50 black-and-white land-
scapes culled from the photographer’s
later works, Taken belween 1936 and
1945, the images were primarily made
out West, mainly in Death Valley and
Point Lobos.

Fraenkel Gallery

55 Grant Ave.. San Francisco 24108;
{415) 981-2661. Through March 22:
“Helen Lewitt: Eighteen Color Photo-
graphs.” An exhibition of New York City
images.

San Francisco Museum of
Modern Art

401 Van Ness Ave., San Francisco

94102-4582; (414) BE3-8800. Through
March 16: “Behind the Eyes: Eight Ger-
man Artists.” Through the use of ap-
proximately 55 color and black-and-
white photographs, artists show how
photography plays a role in the creation
of their paintings, poetry, sculptures,
and performances.

Santa Barbara Museum of Art

1130 State 5t., Santa Barbara 93101-
9988; (805) 963-4364. Through April &:
“Masterpieces of Photography from the
George Eastman House Collections.”
Two hundred color and black-and-white
prints from one of this country’s most
renowned collections. The exhibit,
which spans the history of photogra-
phy, includes one daguerreotype taken
by the creator of the process. Louis
J.M. Daguerre, in 1842 as well as con-

DATA BANK

USTINGS

18 images by Arthur Fellig, better known
as Weegee. The exhibit includes pho-
tographs from his book MNaked City,
which documents his work as a New
York City news photographer.

RHODE ISLAND

The Silver Bullet Gallery

1 Silver Spring St.. Providence 02904;
(401) 272-9899. Through March 26
“Dyer Street Portraiture.” Tom Cham-
bers shows his series of portraits re-
cording denizens of this downtown El

Paso street. The black-and-white im-
ages record a diversity of common

GALLERIES

people in an urbian habitat with an am-
bience of film noir

TEXAS

The Heights Gallery

1613 Oxford St., Houston 77008: (713)
868-9606. Through March: "Around
Texas: Work by Tracy Hart.” Color and
black-and-white prints taken durnng a
photographic tour of the Lone Star State;
25 images in all.

WASHINGTON, D.C.
Martin Gallery
2427 18th St. NW 20009; (202) 232-1995.

Through March 25: "Photographs,
Drawings. and Paintings.” An exhibit of
about 20 black-and-white prints by
George Dureau, focusing on mutants,
dwarfs, midgets, and ampulees in New
Orleans.

Smithsonian Institution

Mational Museum of American Histary
20560; (202) 357-2627. March 24—June
10: “Hollywood: Legend and Reality.” A
traveling exhibition of more than 450
works of art, including photographs,
explores the growth of American cin-
ema since its debut in 1910. B




Amarillo College

Box 447, Amarillo, TX 79178

376-5111

Southern Light Gallery

-
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Dyer Strest Portrait_by Tom Chambers

“Dyer Street Portraiture”™ by
Tom Chambers is the March
Southemn Light Gallery exhibit.
Chambers' work provides in-
timate street shots and reveals
the nature of the environment by
detailed background content.

Chambers said an essential
characteristic of many of his

photographs is a sense of
tolerant co-existence of a blend

Gallery will feature Chambers

“Dyer Street” collection, Arthur
Goldsmith. editorial director of

ot humanity in which individuals

Popular Photography, labeled it

still preserve their own culture

as “strong, direct and honest,”

and traditions.
hambers free-lances for arts
organizations and regional and
national publications.
After viewing Chambers’

Southemn Light Gallery is on
the first floor of the Lynn
Library/Learning Center.
Chambers’ photos will be on ex-
hibit through April 12.
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EXHIBIT: “Children” by Tom Chambers is one of the photos in an exhibit of 13 local

photographers at T. I. %Ereen State Al

irport through January. It is the Silver Bullet's

By JACKLEEN de La HARPE
Journal-Bulletin Stafl Writer

Changing the perception that
hotography is not just a recording
but an expression of art has been a
ifficult task.

It wasn't until the mid-20th Cen-
ury, with help from photographers
dward Steichen, Edward Weston
nd Alfred Steiglitz, that photogra-
hy was elevated to the ranks of
rt.

But even today, photography has
never rated, monetarily, the way
more traditional art mediums do.
Rhode Island, for instance, has just
one full time photography gallery
— The Silver Bullet Gallery.

The gallery has put together an
exhibit of I3 local photographers
now on display at T. F. Green State
Airport through January. It is the
Silver Bullet's first showing qutside
the gallery.

* * *

AFTER LOOKING at the exhibit,
it is difficult to understand why
photography is not more saleable.
The works, ranging from abstract
to elegant architectural photos, are
an impressive cross section of pho-
tography.

John Sharlin's night shots of
empty quarries and ditches are
stark and arresting. Sandor Bodo's
photos are three dimensional shots

similar to 50s-style postcards that
move in different angles of light.
Tom R. Chambers has taken slice-

ol-1iTe pholographs on a recent trig
fiome {o Texas.

at is key about the exhibit,”

said Aaron Usher, acting director
for the gallery, “is that the images
we chose represent a variety of
approaches — night scenes,
straight and manipulated shots.
We've got a full gambit of photog-
raphy,. all from Rhode Island.”

Photography isn't a big seller, he
said, because people don't buy pho-
tos the way an art collector will
purchase art. There just isn't a
strong market for photography.

Douglas Dalton, a Rhode Island
School of Design graduate whose
architectural photos hang in the
exhibit, agreed that photographers
are rarely able to support them-
selves with a camera. His salary, he
said, comes from freelancing.

* * ok

ONE REASON photography s
not as saleable is because in theory,
he said, anyone can do it.

“It's quite clearly no longer mys-
terious,” he said. “It's very accessi-
ble to the man on the street. Twen-

ty, thirty, forty years ago, there
were less than 300 people attempt-
ing to utilize photography as an
expression of fine art. Today there
are probably 30,000."

But, he emphasized, that is only a
theory.

“It's a thinking business," said
Usher. “Most people are making a
recording.”"” A artist, he said, “cre-
ates with the mind, eye and the
camera."”

Tom_R. Chambers, staff photog-
rapher for Mayor Joseph Paolino,
used to own a photography gallery
in Texas before he moved to Cran-
ston. But his gallery lasted just a
year — it was too difficult to make
money.

A _lot_of people see it as the
camera doing most of the work and
not the artist — because it's chemi-
cal_and_mechanical,” he_ said. "I
certainly feel like the camera is an

art_form because its a_means of
expression,

Alan Metnick, the owner of The
Silver Bullet Gallery, started the
gallery in the lobby of ColorLab,
Ltd., 23 Peck St. about five years
ago. Although the space was small,
“we developed a following," he
said. “One of the key thing the
gallery shows are many emerging
Rhode Island photographers.”

Colorlab, Ltd., a photographic
processing lab has recently moved
to 1 Silver Spring Avenue. And
until the end of February, The
Silver Bullet Gallery will be closed.
It will reopen with an annual staff
show.

The airport photography exhibit,
set up in the east concourse, will
run through the end of January. It
is sponsored by the Rhode Island
State Council on the Arts, and
Department of Transportation, Di-
vision of Airports and The Silver
Bullet Gallery.
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PORTFOLIO TOM CHAMBERS

PURIM PARADE, March 21, 1989

OM Chambers is a documentary photographer who works as an 1
official photographer for the City of Providence. Although his
job requires that he photograph officials at public events, he of-
ten also focuses on the ordinary people who appear at these ] @
gatherings and elsewhere in Providence. In the photographs on
these pages, we see moments that wouldn’t come across in a
fi0-second TV news story: a man standing for his portrait on
Mathewson Street; a boy waiting for a parade to start; a street
perscén participating in an anti-drug event. These images nrle Ele-
lected from among the 400 prints now appearing in an exhibit ,
of Chambers’s work at Hospital Trust National Bank. Entitled ON MATHEWSON STREET, March 27, 1989

“Hot City,” the exhibit continues through August. W
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Photo exhibit
presents look
at ‘Hot City’
in last 4 years

PROVIDENCE — An exhibiton
of 400 photographs in the main lob-
by of the Hospital Trust Tower
downtown is designed to show a
four-year slice of life in Providence,
according to photographer Tom R.
Chambers.

Chambers is staff photographer
for Mayor Joseph R. Paolino Jr., but
he said the show, “Hot City,” which
will run through Aug. 31, has noth-
ing to do with politics.

“It's based on my coverage with
.the mayor's office over the past four
years,” he said, -but it'’s anything
and everything I've covered. As a
staff photographer for the mayor,
‘I'm there to shoot ceremoniously,
but as a documentary photographer
] also go ahead and shoot everything
else.”

He said he culled the show prints
from 500,000 negatives he has pro-
duced in the past four vears.

“It's a historical look at Provi-
dence and its people over the period
]985-89," said Chambers, who has
done more than 20 exhibitions here
and in his native Texas. His most re-
cent exhibition here was two years
ago in the Fleet Center Building, a
show called “Descendants 350."

The style and approach of the
current exhibit are similar to De-
scendants 350, he said, “but this is
much larger in scale and scope. It
looks at not only the people of all
ethnicities, but also at the elderly
and children. And. it's a_historical
look at a particular activity — likea
groundbreaking. It's very much of a
social show. There's a social mes-
sage running throughout the show
involving the elderly, the children,
the a activities.

“You could say it's a historical,
archival look at a city during a cer-
tain period of time.”

Chambers said he was able to set
up the exhibition through a grant
from the Hospital Trust National
Bank.
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IMAGES: Bernie Watson and Dana McCants examine photographs at the “In Black & White" exhibition last week.

Photos highlight the black community

By DEBORAH BARFIELD
Jouwrnal-Bulletin Stall Writer

PROVIDENCE — It's called *'In
Black & White": a collection of
photographs of blacks in the city
doing everything from dancing in
the streets to marching in sub-
stance-abuse walkathons to sim-
ply posing at festivals.

Its creator is a white documen-

"“This_show is significant be-

tary photographer,

“I'm a soclal photographer,”
sald Tom Chambers at the opening
of his exhibit last week. "I evalu-
ate society through the lens. This
coverage is part of my ongoing
city documentary with the may-
or's office.

cause I'm a white phnmiraphcr
behind the lens tnkjng a look at the

black community.”

Chambers, *Lfll. has been a staff
photographer for Mayor Joseph R,
Paoline Jr. since 1985. In that
time, he has snapped pictures of
dedications, ribbon cuttings and a

host of other ceremonies. It is
there, he said, that he captured
some of the images of the city's
black community.

The 44 black and white photo-
graphs are on display at the Rhode
Island Black Heritage Society, 1
Hilton St., until Mov. 30,

Turn to PHOTOS, Page B-2
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“When 1 go through the exhibit
it brings back a lot of memories,”
said Linda A'vant-Coleman, exec-
utive director of the Black Heri-
tage Society. “The images that he
caught, they're so positive. [t
shows a lot of the good things go-
ing on."

From graduations at Roger Wil-
liams Day Care to the rededication
of the Chad Brown housing pro-
ject. From a jazz festival at Kenne-
dy Plaza to an Easter parade,

“He seems to highlight a lot of
the events that have gone on in the
black community,” A'vant-Cole-
man said, adding that one of the
society's poals is  preservation
“We're into documenting our his-
tory here in Rhode lsland.”

Chambers will donate the work
to the society for its archives. The
photos, he said, are a_historical
look at events over five vears.

For George Howard of East
Greenwich, the exhibit was a
pleasant change from the usual
snapshots of politicians and com-
munity leaders,

Chambers, who said he has been
a documentary photographer for
15 years, considers the exhibit to
be his most important in Rhode 1s-
land.

He selected the photos from
about 500,000 negatives he has
collected over five years of docu-
menting life and events in the city.

The exhibit, which he describes
as "wvery upbeat, very positive,
very proud,” symbolizes “interra-
cial harmony."
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ART. "Make room for my 45s right
beside your 78's,” Jackson Browne once

sang to his father. Tom R. Chambers
mixes his media to come up with a spin RIDAY

on that particular sentiment. Mother’s

455 pulls the rug out from under ordi- — 20

nary nostalgia by pinpointing specific
sections of his mom’s snapshots and
strategically-placed seven-inch records
(selections include “1 Get Ideas,” “Play-
ing For Keeps” and “Little Small Town
Girl”). An era is documented; the wom-
an's pleasure concerns become evident; a \
dying art form is given another purpose.
In one fell swoop, Chambers chronicles
how we interact with our memories and
how those memories are forever irre-
trievable. The exhibit hangs at Gallery
One (75 John Street, Providence) through
May 6. Free; call 273-1155.
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ON EXHIBITION

Tom Chambers
remembers Mama
with records

her in the middie
at Gallery One.

Putting Mama on the record

By BILL VAN SICLEN
Journal-Bulletin Arts Writer
PROVIDENCE — As the official
photographer for Providence Mayor
Joseph R. Paolino, Tom Chambers is no
stranger to the public spotlight. Butina
show that opens today at Gallery One,
the Texas-born artist bares a more per-
sonal, less public side of himself.
Called “Mother’s 45s,” the new
show features a series of 45 rpm re-
cords, each with a snapshot in itc cen-

ter hole. The pictures are of Cham-
bers's mother, who died seven years
‘agoat age 58.

“] guess I'm a mamma’s boy at
heart,” Chambers said last week dur-
ing an interview in his photograph-
lined studio in Providence’s North End.
“I lived with the woman for 17 years
and got kind of attached to her. This is
my way of keeping her memory alive.”

Chambers said he got the idea for

the show after an emotional visit to his
grandparents’ house two years ago.
While looking through some of his
mother’s personal belongings he dis-
covered a box of vintage 45 rpm re-
cords featuring songs by Patti Page,
Peggy Lee, The Platters, The Maguire
Sisters and other recording artists from
the "40s and '50s.

“I brought them back and played
Turn to PHOTOGRAPHER, Page D-16

PHOTOGRAPHER

bearing pictures of
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Photographer creates a record of his Mama

Continued from Page D-1

one after another,” Chambers re-
called. “At first, I just wanted to lis-
ten to the music and reminisce. But
then I began thinking about how I
could use them in some sort of artis-
tic way, as a creative outlet for my
grief.”

Chambers’s solution was to place
snapshots of his mother in the cen-
ter holes of the 45s, in such a way
that the records form a shiny black
frame around the photographs. He
also arranged the pictures in chro-
nological order, so that the series be-
gins with shots of his mother as a
little girl and ends with pictures tak-
en as recently as 1980.

Music in the background
To complete the project, which
Chambers considers a single work

of audio-visual art, a part of each re-

cording was copied onto a cassette,
which plays continuously during
the exhibition. Since the audio and
visual portions of the show follow
the same sequence, viewers can eas-
ily match the 45s on display with
their original music.

The result is a moving tribute to
his own mother that Chambers
hopes will stir memories and emo-

_tions in everyone.

“We all have mothers and we all
have memories,” Chambers said.

“The loss of a parent and the feel-
ings that evokes should be some-
thin% everyone can relate to. I start-
ed the piece to work through my
own grief, but I think it deals with
universal emotions.”

Although “Mother’s 45s” is the
most personal of Chambers’s works
to date, it’s not the first time he has
shown an interest in family life.
Five years ago, he began tracking
down the descendants of Roger Wil-
liams, John Nicholas Brown and

TOM CHAMBERS was looking
through old photo albums . . .

other movers and shakers from
Rhode Island’s past.

The result was ‘“Descendants
350," a traveling exhibition of por-
traits of the heirs and scions of fam-
ous Rhode Islanders. Finished in
time for the state’s 350th birthday
celebration in 1986, the show fea-
tured shots of George Williams (a
descendant of Rhode Island’s
founder) and Charles C. Tillinghast
(a descendant of Pardon Tillinghast,
a former pastor of the First Baptist
Church), among others.

Since 1986, “Descendants 350"
has visited more than 20 locations
around the state, including Roger
Williams Park, the Colony House in
Newport and the Rhode Island State
House.

Last year, Chambers put together
another traveling show, this one

“Mother’s 45s” continues
through May 6 at Gallery One, a
part of School One, 75 John St. in
Providence. Gallery hours are Fri-
day-Sunday, noon-4. An opening re-
ception for the show is scheduled
for Sunday from 3-6.

drawn from the more than 500,000
pictures he has taken since becom-
ing Providence’s first official pho-
tographer in 1985. Called ‘‘Hot
City,” the show took its title from
the now-famous Newsweek maga-
zine article that proclaimed Provi-
dence one of America’s *“10 hottest
cities.”

“That article got people feeling
good about living in Providence,”
Chambers said. “So I figured it
might be a good time to show some
of the things that I'd been doing. I
think it really caught the spirit of
the city and the spirit of the times.”

Speaking in a soft country drawl
that’s as Texan as Lone Star Beer,
Chambers also said he’s trying to ar-
range a national tour for “Hot City.”

An only child, Chambers was
born and raised in Nocona, Texas,
about 90 miles north of Dallas on
the Texas-Oklahoma border. Al-
though he didn’t settle on photogra-
phy as a career until his mid-20s,
Chambers admits to owning a
Brownie camera as a teenager. At
least one of the photographs in
“Mother’s 45" was taken with that
camera. Others were taken by
friends and family, as well as by
Chambers himself.
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Honor thy mother—and all
mothers. View Mother's 455,
an exhibit at Gallery One in

| Providence that pays umque
| homage to moms everywhere.
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GALLERY OME. APR. 20-MAY 6: Mother's 455, Art-
ist Tom Chambers pays tribute to mothers ev-
erywhere, especially his own, in an exhibit us-
ing old 45 r.p.m. records, photo and
music. Opening A.Pr 22, 3-6. Fn- noon-4
p.m. School One, 75 John St., Providence, 273-
1155,

GALLERY 0L APR. 1-25: Paintings From the Paw-
tucket Arts Council. Members juried show.
Opening Apr. 1, 24 p.m. APR. 29-MAY 23:
Neal Drobrus. Glass sculpture. Opening App(
2, 2-4 p.m. Mon.-Thurs. 9 am.-10

94, Sun. 9-5. Jewish Commurity (licnt
gmhnd. 401 Elmgrove Ave., Pmi'ldmtt..

HERA GALLERY. MAR. 31-APR. 22 A juried show of
work by artists from New EnEand and New

nming Apr. 1. 1-4. APR. 28-MAY 28:
Native American Art: Tradition and [nnovation.
Art by local Narragansett Indian artists and art-
ists from other eastern tribes. Tues.-Fri 12-3,
Sat. 10-4, Sun. 12-3. 327 Main St., Wakefield,
T80-1488.

HUNT-CAVAMAGH GALLERY, APR. 1-20: Student Ce-
ranﬁuShmv.APR.EE-H'Sqmrtlmsl‘W
Drawings by Amy Wolf and paintings by Pa
S:l'hsan.AP Eﬂ-h{&Yﬂ}Semm thesis show.

phs by Michael Flanagan, ceramics by
Daw:] {eckmann, and by Darselle Locas-
tro. Mon.-Fri. 9-4: Prosndence College,
River Ave., Prm'ldermﬂﬁo-ﬂﬂl

2F!

Sat. 10-5:30, Fri to 8, Sun. 1-4. 218 Wicken-
den 5t., Providence, 331-4380.

LEMORE GRAY GALLERY. Through APR. 10: Tom He-
bert. New sculpture. 15-MAY & Boxed
Landscapes/Environments. Sculpture by Jon

—

CALENDAR

Howe. Mon.-Fri 9-5. 15 Meeting St., Provi-
dence, 274-3900,

MAIIONES ANT GALLERY. Paintings, drawings, and
other works by Betty and Michael Mazzone,
Wed.-Sun. 10-5. On the grounds of the Fantas-
tic Umbrella Factory, Route 1A, Charlestown,
364-0591.

NUSEUM OF ART, BSD. APR. 6-AUG. 25: [talian
Painting, 1450-1900. Through APR. 22: Con-

Landscape Patnting: Terra Incogmita,
m landscapes with_mnovative Twists,
and in the , The Landscape Tra-
dition m Pru nild master prints from

leﬂcu‘nanem e mchdmgptml;sh}r

American Archifects m Pans, ]argr
scale drawings—many of imaginary bulldngs—
by four American architects studying at the
Ecole des Beaux Arts at the turmn of the cen-
tury, accompanied by 50 drawings from the mu-
seum'’s permanent collection. Tues. -Wed., Fri-
Sat. 10:30-5, Thurs. noon-8, Sun. 2-5. Adults
$1, senmior atizens 50 cents, children 5-18 25
cents, Sat. free. Rhode [sland School of De-
mﬁz&t Benefit 5t., Providence, 331-3511,
ext.

NEWFORT MAT NISEUM. APR. 11-JUNE 3: Exploring
the Figure Through Form. Contemn-
ﬂ‘y sculpture by New England artists.

Sat. 10-5, Sun., hols. 1-5. Adults 52, se-
mior citizens £1, under 18 free. 76 Bellevue
Ave,, Newpaort, 847-0179.

“ua::dmdram Through MAY: Oils, watercol-
ors, wings by the early 20th-century
Boston School impressionist Kenneth 5. Macln-
tire. The gallery features fine American and
European pamtmgs. Mon.-Sat. 10-5, Sun.

noon-3. 23 Bowen's Wharf, Newport, 846-
4096,

PROVIDEMCE ANT CLUR. Mam gallery: APR. 1-13:
Norma Anderson, sculpture and prints, and
paintings and prints. APR.
16-MAY 4: Sp-n:lai hwlamtaJEl'm Works by
19th-century Rhode Island arusts, mcluding
club founders and earfier artists. Dodge House:
Through APR. 13: Cape Cod artist Ruth Ho-
%1. ite line wood blocks. APR. 22-MAY 11:

Franklin, sculpture. Main , Mon.-Fri.
104, Sat. noon-3, Sun. 3-5. Dudge House,
Mon.-Fri. 11-3, Sat mm-.'!.. Sun. 3-5. 11
Thomas St., Providence, 331-1114.

ROGER KING GALLERY OF FINE ART. American pamings
of the 19th and 20th centuries. Mon.-Sat. 10-5,
%ansgnmn«& 21 Bowen's Wharf, Newport, 847-

SARAH DOTLE GALLERY. APR. 5-26: Photographs and
sculpture by John Farzino. Mon-Thurs. 9
am.-10 pm. Fri 9-3, Sac 11-3, Sen 4-10.
185 Meeting St., Providence, 863-2189.

VIRGIMIA LYNCH GALLERY. APR. 1-MAY 1: Nocturnes

and Botanicals, P.mrmg
and Lyn Hayden mark bgemmgdmegal
lery’s eighth season. Tues.-Sat. 10-4, Sun. 1-4,

or by appointment. 3883 Main Rd., Tiverton,
624-3392.

WARMICK MISEIM. APR. 8-MAY 6 Spending Our
S_Lnﬂddrmu:fmnmﬂ Mlﬂu—med:athe works from

mm[l'jl' e:mmtmem.
Tues.-Fri. 114, Sat.ﬂ 1-4. Free. Kentish

Artillery Armory Building, 3259 Post Rd., War-
wick, 737-0010.

WICKFORD ART ASSOCUTION. APR. 1-25: Juried multi-
media members show and sale. APR. 29-MAY
17: Juried open photography show. [ 3
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Spotlight

Artists pay memorable tribute to their “Parents”

Kimberly A. Bird
Associate Writer

farenis, anexhibition of works
afart inwhich artists portray their
own parents opened at the Daylon
Art Institute Museum of Contem-
porary Artat Wnght State Univer-
gity recently.  The art exhibited
employs the use of photographic
Amages which depict the unique
dynamics involved in child/parent
relationships,

As part of the Dayton An
Institute’s mission statement “we
intend to draw on the connections
that exist between art and life.”
Parents provides a view of life
through a window into child-par-
ent relationships, These realistic
works show the touching experi-
ences familiar to all. Parents is a
wonderful opportunity toenlighten
alarge and diverse audience on the
connections between parents and
children,

Ron Geibent, Professor of the
W5U Department of Ar/An His-

Ty 1% curatne and editne far thae

structed memorics needed 1o fill
the physical and emotional voids
created when aparentisnolonger
present, Artistreveal feelings of
atenderness between parent and
child, while others are filled with
cymicism and a yearning lor
“what should have been.”
Parents is important beeause
ittakes the position of conmen
ing about life from the eyes of o
younger, more vital generation
atached emotionally as well as
tologically 1o a generation past
its prime. It displays how time
has wken istoll ona generation
and cared-about subjects have
been wounded. Parents portrays
the scars that are evident and
manifested in a variety of ways.
Unquestionably, the an rep-
resented in Parents attlempis 1o
draw an emotional response.
Often a “love story™ approach to
art-making may be thought of as
trite, but because the artists are
dealing with intimate situaticns
involving their own parents. Due
1o the familiar subject matter, it
is casy to perceive the artist's
honesty and true emotion in a
dynamic display of realistic
work. One of the goals of the
show was 1o portray the univer-
sal nature of the feelings and
problems being expressed in the
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images which depict the unique
dynamics involved in child/parent
relutionships.

As part of the Daylon Arn
Institute’s mission stalement “we
intend to draw on the connections
that exist between art and life.”
Parents provides a view of life
through a window into child-par-
ent relationships. These realistic
works show the wouching experi-
ences familiar o all. Parents is a
wonderful opportunity enlighten
alarge and diverse audience on the
connections between parents and
children.

Ron Geibent, Professor of the
W5U Depariment of AriyArt His-
tory 15 curator and editor for the
exhibit. Geibent says he came up
with the idea of the show since his
lfather died when he was a sopho-
more in college and he staned o
wonderabouthim, Geibert says, "1
never really knew my father, he
wis a work-a-holic,”

Geibert says after he brought
up the wdea with other artist he
began to realize that many people
had a parent they didn’t know very
wellor they had adifficultrelation-
ship with. Geibert says that, “Many
people don't know their parents
due to death or divorce. Or (artist)
they may be facing their parents
demanding needs due o health rea-
sons and long-term care needs.”

“All arust made work about
their own parenis,” says Geiber.
“I think this 15 the first show were
artist centered on their parents, It
makes for a powerful show... look-
ing at your parents and the relation-
ship is a powerful thing.”

Gieibert_selected twenty-one
artists to display work in what will
be one of the largest shows ever
mounted in the museum. Parents

Photo by David 5. Hwang

Many talented artists were Iinvolved In putting together the Parents exhibit, including Tom
Chambers of Austin, Texas. His pleces were dedicated to his deceased mother, consisting

will provide an allernative look al
the emotional bonds inherent in the

child/parents conneclion as artisls

photograph their own parents.
These twenty-one artists focused
their cameras on the subjects, their
own parcnls, o present personal
inquires into child-parent relation-
ships as seen from an adults per-

spective,

Uulizing on the power of look-
ing back, Parents is full of particu-
larly pungent visual stalements,
The artists confront not only the
Joy of healthy, nurturing relation-
ships. In Parents, artists reveal the
personal anguish of having 1o cope
with role reversals occurring dur-

ing aging or debilitating disease.
MNew dependencies, some brought
on by stroke, memory loss,
Alzheimer’s discase and cancer,
are portrayed in some of the anist’s
works. Joys, as well as tragic iro-
nies are displayed throughout the
exhibition, and some picces are
based on fantasies, and the recon-

been wounded, Parents portrays
the scars that are evident and
manifested in a varicly of ways,

Unquestionably, the ant rep-
resented in Parents atlempts 1o
draw an emotional response.
Often a “love story™ approach 1o
art-making may be thought of as
trite, but because the artists are
dealing with intimate siwations
involving theirown parenis. Due
to the familiar subject mater, it
Is casy W perceive the artist’s
honesty and true emotion in a
dynamic display of realistic
work., One of the goals of the
show was 1o portray the univer-
sal natre of the feclings and
problems being expressed in the
an work as an effort 1o provoke
empathy for an ofien forgotien
population.  Although the con-
tent of Parents gives the show its
emotionally sharp edge, another
of the museum's objectives was
to select only pieces of art of the
highest photographic quality.

A publication of the works
displayed in the Parents has been
published in conjunction with the
exhibition. This catalogue will
expand beyond the prints in the
exhibit with several essays deal-
ing with the psychological and
social issues inherent in parent-
ing. The 80 page catalogue com-
bines the artworks with the words
of the artists and invited wrilers,

Parents will be on display
from April 13 through May 14 in
the Muscum of Contemporary
Art in the Creative Ans Center,
The museum hours are Monday
through Thursday, 10 am 10 4
p.m.and Sunday, noonto4 p.m..
The exhibit is free and open 10
the public. For more informa-
tion contact the museum at 873
2973,
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On the town

Long-running Canadian rockers Rush,
with Primus opening, are at the Erwin
Center; tickets are $19.50 and $24. ...
Metroplex country harmonizers the
Dixie Chicks perform at the Cactus
Cafe's grand reopening show, Victims
Family, Rockbusters and Burning
Bush are at the Jelly Club, Kerrvile
favorite Rory McLeod, with Jill Fuller
opening, is at Chicago House, and the
first family of New Orleans musie, the
Neville Brothers, is at the Terrace but
the show has been sold out for weeks.
... Legendary saxist Clitford “Honky-
Tonk" Scott and the Rhythm Rats
perform a record release show at the
Elephant, Tony “Ham" Guerrero
introduces his new Tlempo Latino
band at La Zona Rosa, The
Grandmothers are at the Filling

Station, Alejandro Escovedo is at the

Lamar Waterloo Ice House, House In
Orbit plays Mercado Caribe, the
Beaver Nelson Band is at Hole in the
Wall, Alan Haynes performs at

Antone's, and Logan & the Lix are at
Babe's. ... Lillian Standfield is at
Maggie Mae's Pub, Son Geezinslaw &
Boomer Norman are at Henry's, High
Moon is at Headliners East, Eric &
the Offbeats are at Hondo's, Jim
McCord plays the Broken Spoke, Billy
Paul is at Donn's Depot, Lisa Colvin
plays acoustic at Chances, Rusty Wier
is at the Saxon Pub, the Lonesome
Dove Band is at the Lumberyard, The
Brew and Karan Chavlis are at Top of
the Marc, Soul Hat is at the Black
Cat, and Rhythm Kitchen performs at
the Austin Outhouse. ... The Hoo
Doo Cats have a tape release show at
the Continental Club with Chris
Duarte. Wasted Faith and Last Rite
are at the Back Room, the John
Driver Band and Jr. Medlow &
Tornado Alley play the 311 Club, the
Jazz Bandits are at Jazz on Sixth,
Billy Young & Tom Robinson perform
at the Driskill Hotel, Don
McCalister's Songwriters Showcase,
featuring the Flaky Biscuit Boys and
Muleskinners, is at the 38th Street
Waterloo Iee House, and Meredith
Miller entertaing at the High Time

Tea Bar.

Best of the rest

The opening reception for Rhode
Island photographer Tom R.
Chambers' Providence in Austin
exhibit, which includes many works of
interest to music fans generally and
fans of the Fabulous Thunderbirds
specifically, is from 6 until 9 at G.F.

713 E. Sixth).T.. The Hillel

cinematic retrospective of the history
of the Jews of Eastern Europe,
continues with the 1981 German film
Raindrops at 7:30 at Goldsmith Hall
on the UT campus; admission is free.
... Viennese Pianist Paul Badura-
Skoda performs piecea by Mozart,
Chopin and Schubert at 8 at UT"s
Bates Recital Hall; admission is $8. . ..
A cross-section of reporters from the
Capitol press corps discusses the
upcoming Super Tuesday primary on
The Slate of Texas, at 8 on PBS. ...
Central Presbyterian Church’s free
Noonday Concert series presents the
Nova Saxophone Quartet.

— Michael Point




{-hn

o

ARG CARUTE L s e

Fine Arts

G.F. Gallery

“Providence in Austin,” an exhibit
ol photographs by Tom R
Chambers, is at G.F. Gallery, 713
E. Sixth St. through March 12, Call
480-0402.

Photo r|I'|. Fr‘ll'l‘l- -li -Chﬂﬂ‘.'lt-}‘.?";
rick’s Day parade down Smith Street in Providence, A.|
in March 1988, The exhibit continues through March 12,

One of Tom R. Chambers’ photographs in his ‘Provi-

Gallery at the Driskill

Paintings by Chris Morel and Rod
McGehea, watercolors by Marvin
and Greg Moon, photo collages by
Linda Kelsey Jones, sculpture by
Mary Paige Huey and Cindy
Deabold, turniture by Zita and
works by more than 25 olher
artists are at the Gallery at the
Driskill, 604 Brazos. The gallery is
closed on Sundays. Call 320-0660

Gallery at Shoal Creok

Gallery of the Republic/Native
Amarican Images

Maps, documents and replica flags
of the Republic of Texas and the
United States, antigue Navajo
rugs, Indian jewelry, and artworks
by Austin artists are at Gallery of
the Republic/Malive American
Images in the Four Seasons Hotel,
First Street and San Jacinlo
Boulevard. Call 472-7701.

Harlem Strest Gallery

Works by Ernie Barnes, Annie Lee,
Henry Porter, Varnet! Honeywood

and other African-American artists
are al Harlem Streal Gallery, 1154

B Angelina S1. Call 832- 1888,

Lynn Herrmann Gallery

Sculpture and paintings by 36
contemporary American artists are
part of the Gallery at Shoal
Creak's 14th Annual Gallery Show,
atl 1500 W, 34th St. Call 454-6671.

“American Images,” an exhibition
of photographs by Alfred Black, is
at Lynn Herrmann Gallery, 723 E
Sixth St., through April 1. Call 476
9502,
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. ProvipencE WATERFRONT FESTIVAL.

Inner city youths who said yes to the arts
will march and demonstrate their crafts

By BILL VAN SICLEN
Journal-Bulletln Ars Writer
PROVIDENCE

Visitors to the 1990 Providence Waterfront
Festival will want to keep their eyes peeled
and their watches synchronized for a unique
parade scheduled for 2 p.m. tomorrow. That's
when a troupe of about 60 children from the
city's Metro-Arts program will wind their way
through the festival crowd, carrying brightly
colored banners and performing juggling and
acrobatic tricks.

“We've got clowns and jugglers and all
kinds of things,” says Metro-Arts coordinator
Thomas Russack. “The kids have worked es-
pecially hard because they know they're going
to have a big audience.”

The parade will eventually work its way
back to the eastern edge of India Point Park,
where the Metro-Arts program also is sponsor-

ing a demonstration of African drumming and
a mural-painting workshop. Both the demon-
stration and the workshop are {ree and open to
the public.

The parade also will call attention to one of
the state's most innovative programs for deal-
ing with the problem of teenage substance
abuse. Founded in 1985 at the Smith Hill Cen-
ter in Providence, Metro-Arts organizes regu-
lar arts and crafts workshops for children ages
8 to 14, who are considered to be “at risk”
from the temptations of drugs and alcohol,

“We try to show them that there are alter-

natives to things like crack and booze,” Rus-
sack says. "If we can teach them to have confi-

dence in their own abilities — 1T we can get
them to believe in themselves — then there's

less chance that they'll reach for some kind of

Turn to TAKING, Page -3

Taking charge of their lives

Continued from Page D-1

crutch. We use the arts as a way ol
?ettinp them to take charge of thelr
ives.

The program currently serves
seven Providence neighborhoods,
including Elmwood, Federal Hill,
Fox Point, South Providence and the
West End. Workshops are held in lo-
cal community centers, such as the
Fox Point Boys and Girls Club on
the East Side and the Hartford Park
Community Center In Olneyville,
and are run by professional artists
whose interests range from theater
and photography to juggling and
balloon-making.

Tomorrow's parade at the Water-
front Festival will be led by children
from the Wanskuck Boys and Girls

Club, who participated in a clown-
ing and juggling workshop run by
Providence artist Marvin Novo-
grodskl, They will be joined by chil-
dren from another workshop at the
same location who created a special
“movable mural." The mural can be
divided into sections and carried
around like a dragon from a Chinese
MNew Year's parade.

The Metro-Arts display (behind
the main concert stage in Section E
of the festival grounds) will also
feature costumes and fabric sculp-
tures made by children from the
Smith Hill Center and a fleet of col-
orful tissue paper balloons made by
teenagers at the Fox Point Boys and
Girls Club. Percussionist Wall Mat-
thews will lead a group of Metro-
Arts youths from Elmwood in a

demonstration of African drum-
ming technigues.
The and other Metro-Arts
activities will be captured on film
a team of fledgling photojournal-
under su on ‘om

Chumggg a %utugragher for the
ity i nee, m:gdcnmem
donated by the Pol Corp.,
Chambers recently held a four-
week workshop at the Smith Hill
Center that explored the styles and
technigues of photojournalism.

“1 think I got as much out of it as
they did,” Chambers says. “They
have so much energy and enthusi-
asm. Partly, It's discovering some-
thing new, like how to quE a cam-
era or how to think the way a news
photographer thinks. But It's also a
thrill for them to be challenged In a
creative way. I think that's some-

thing they don't really get enough
D"“
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APPRENTICE: Antone Hazard holds the

camaeara he used for a photo workshop
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Serious snapshots

Art reviews

By BILL VAN SICLEN
Special to the Journal-Balletin

FPhotographs from the Silver Buller Gal-
lery, Greene State Arport, Warwick. Through
Dec. 18

The 1970s saw an unparalleled
burst of creative energy from
American photographers. Spurred
by a series of major museum shows
and an art market that was sudden-
ly willing to pay serious money for
fine art photographs, they simulta-
neously plundered and expanded
the tradition they inherited from
Alfred Steiglitz, Walker Evans,
Aaron Siskind, Edward Weston and
others.

In the process, they helped set a
standard that a new generation of
photographers has had to come to
terms with in much the same way.
Through Dec. 19, an exhibition at
Greene State Airport organized by
Providence's Silver Bullet Gallery
shows how a cross-section of local
photographers has met the chal-
lenge.

The work ranges from Daryl
Matsamoto's mixed media collages
and Sandor Bodo's 3-D snapshots to
Ken Arsenault’s nature studies and
Sal Mancini's travel photos. The
result is a fascinating show that is
less interested in advancing par-
ticular causes or movements than
in exposing viewers to a wide
variety of contemporary photo-
graphic styles and techniques.

Judy Gelles, for example, has
lifted some of Diane Arbus's por-
trait techniques — high-contrast
lighting, odd poses — for her stud-
ies of a young boy wearing, succes-
sively, a Halloween mask, a foot-
ball uniform, a fake nose and a

Harpo Marx wig.

“The photographs, which have the
posed-but-unposed look of snap-
shots, are about identity: how we
get it, where we get it from and
how we disguise it. The fact that
the subject is a young boy and not
an adult only adds to their slightly

/| sinister power. Unlike Cindy Sher-

man, who uses the medium as a
stage on which to act out adult
fantasies, Gelles is interested in the
period before we master the art of
role-playing, when we're still a
little uneasy with- the grown-up
world of masks and costumes.
Tom Chambers, by contrast, is
interested in le who don't pla
roles and wﬁn Eun't hide Eﬁmﬁ

masks. His black-and-white por-

|| traits _of muddle-aged men and

WOMEN — a ETOCEer Posing in Iront posing in Iron
of his fruit stand, a woman stand-
ing in front of a trio of family
portraits — convince us that we're

Seein le qust as they —are,
without tEe mediating influence of
th Sal Mancini and John Shar-

lin share an interest in landscape

TOM R. CHAMBERS

Local photographers Idisplay
their art at Greene Airport

photography ' but approach the
genre in very different ways. Shar-
lin's night shots of abandoned quar-
ries and drainage ditches derive
from the so-called New Topology
movement, which emerged in the
'70s. as a reaction to the “heroic”
landscape work of Apsel Adams
and Brett Weston.

Mancini's twin views of the Gi-
zan pyramids, on the other hand,
revive the 19-Century tradition of
travel photography, which viewed
the monuments of earlier cultures
not as tourist attractions to be
reduced, via the camera, to mere
keepsakes, but as architectural
achievements on a par with any in
the modern world.

There is also excellent work here
from Phil Lieberman and Aaron
Usher, who carry on the stylistic
traditions of Henri Cartier-Bresson
and Eugene Atget, respectively, and
from Gail Porter, whose views of
abandoned factory-buildings carry
a haunting, even poignant sense of
absence and loss.

phorography
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Inlerestmg nhntograms
hy Chambers on display

AFl'E.Rn-um-rga:nupﬁed

Tom R. Chambers"” photo-

graphic exhibitions, | finally
caught up with his work a:
the Mational Gallery of &-
mbabwe where he is show-.
ing some interesting photo-
grarms based on a raditional
African mask from the Dan
tribe in Eastern Liberia.
Titled “Variations On The
Dan Mask”, Chambers of- -
fers his” interpretations of -
the mask form depicting dif-
ferent shapes and symbok
from which the viewer can
akawhﬂzwmnm

pearances to simplified
forms. He says the first is
iction of the esen-
tial or genéric forms of
things by elimination of par-
ticular and-accidental varia-
other is the wo-rit-
fmm i-
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art conservator/curator
working on a permanent
collecion project to pro-
duce a cazlogue of the ac-

* _quisitions. He has exhibitea
his photodocumentary
work at the United States
Information Service and at
over 30 venues in the Uni-
ted States.

Meamwhile Plerre Gallery
will be exhibiting the weork
of the late sculptor, Brigh-
ton Sango, who died Tg-
ically in Auqust this year.

Pierre Gaflery has decd-
ed to honour him with a ret-
‘rospective exhibition, says
gne gallery's curator, Ofivier

Bom in l‘?53m_j(_3m-uw
Sango worked in Tengen-
enge with Bemard Mate-
mera before leaving to work

- on his own, “Refusing to be

complete originality for his
work. Indeed, the only

seulptor-to work with ab-
swact figures, he was an’im-
portant example for young
Zimbabwean artists,” says
Sultan.

His inspiration derived
mainly fram the shape and
colour of the stone itself
rather than Shona myths.
Although fascinated: by
modem technotogy, Sango
had remained in the rural
surroundings of Gunuve, re-
moved from Western influ-
ences. ;

"Brghton Sango newver
left Southemn Africa despite
the intemational appeal of
his work. This strange mete-
or has now left, and we wall
miss him,” sy Sultan. Al-
though the man 5 no more,
his work will continue to be
zherished by art lovers
throughouwt the world.



