
Visiting Lecturer in Digital/New Media Art

Tom R. Chambers is currently in China as Visiting Lecturer in Digital/New Media Art for Zhaoqing Uni-
versity, Zhaoqing, Guangdong Province.  Even though his teaching skills for the university’s art students 
have been effective, he has made a more significant contribution through his national/international and 
cultural exchange activities to bring the university into the fold.

He has set up art student project collaborations with Beijing Film Academy (Beijing, China), Art Institute of 
Boston (Boston, Massachusetts, U.S.A.), Maine College of  Art (Portland, Maine, U.S.A.), Rensselaer Poly-
technic Institute (Troy, New York, U.S.A.), National Chengchi University (Taipei, Taiwan), Wake Forest 
University (Winston-Salem, North Carolina, U.S.A.) and University of  Louisville (Louisville, Kentucky, 
U.S.A.).  These projects have culminated in joint exhibitions, off- and on-line, and they can be perused and 
viewed on Chambers website:  www.tomrchambers.com.

The university administration didn’t expect such projection and results, and they’ve been so impressed by 
Chambers’ promotional and marketing skills that they asked him to extend his teaching contract a second 
year, currently.  Their and the art department’s target is to set the stage for the creation of  a digital/new 
media art major within the near future, and Chambers has moved them nearer to this goal.

Chambers has also taken curatorial control of  the various arts projects to ensure good presentation and 
residuals.  A brief  listing of  Chambers’ concepts for student collaboration and nurturing can be perused on 
the following page.
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Self/Soul:  An exploration to express one’s inner drive through aesthetic presentation, but also to exam-
ine that drive through portrayal of  the most intimate subject, the self.  And an exploration of  a self-aware 
ethereal substance particular to a unique living being, the soul, and as it pertains to different religions and 
philosophies [University of  Louisville, U.S.A.].

Prufrock’s Images:  Visualization of  T.S. Eliot’s famous poem, “The Love Song of  J. Alfred Prufrock” 
to not only enhance appreciation for the same literature across cultural boundaries, but also to become 
more aware in an interpretative and aesthetic sense, to lay a foundation for critical thought and evaluation 
[Wake Forest University, U.S.A.].

ARTifact:  An exploration of  "The Exquisite Corpse", based on an old parlor game and used as one of  
the Surrealist techniques exploiting the mystique of  accident. One of  the basic tenants of  Surrealism is 
the notion that creativity and genius can be a shared experience, and the student partnerships were set up 
to create a greater awareness of  this concept and its Movement.

Into the Future:  According to the World Future Society, the future doesn't just happen. People create it 
through their action ... or inaction ... today. And by studying the future, people can better anticipate what 
lies ahead. The students make active cross-cultural decisions on how to live in the future through visuali-
zation [National Chengchi University, Taiwan].

Impressions:  An exploration of  cultural perceptions of  America and China through visualizations 
(Flash movies) made by American students of  their impressions of  China and Chinese students of  their 
impressions of  America.  A greater awareness of  both societies and cultures develops with the purpose of  
a greater tolerance existing [Rensselaer Polytechnic Institute, U.S.A.].

Moment:  Visualization of  a moment (or moments) that comprises life to instill a need for detailing and 
evaluation, to become more aware of  minute examination and the surrounding consequences.

Self:  An exploration to express one’s inner drive through aesthetic presentation, but also to examine that 
drive through portrayal of  the most intimate subject, the self  [Maine College of  Art, U.S.A.].

Red:  A comparison of  the interpretation of  the color, red in Chinese and American societies.  In China, 
red is everywhere and one of  the two official colors on the Chinese flag (the other being yellow).  It is
deep-rooted in their culture.  In America, the same color is more “surface” in value.  Two student exam-
ples follow to contrast these interpretations [Lesley University/Art Institute of  Boston, U.S.A.]: 

Zhu Xiao Yuan (Chinese)	 	 	 	 Carolyn Harris (American)	

As Chinese society and culture go, the left image reflects a sense of  pride in their long history and civilized 
society.  And as American society and lifestyle go, the right image reflects a much looser existence with a 
lack of  well-defined and long-standing societal values. The color, red, in this case, is related to romance 
with almost carnal connotations.  
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Recent press ... U of L and ZQU exchange

The recent (December 7, 2006) review (below) by The Courier-Journal in Louisville, Kentucky, U.S.A. is 
an example of  the international and cultural exchange Chambers has created for Zhaoqing University 
where he is currently teaching and developing the Digital/New Media Art program for the Fine Arts 
Department.  This particular exchange is between his university and the University of  Louisville.

Chambers targeted the University of  Louisville because of  one of  the professors, Chan Ying Kit, being 
of  Chinese origin from the Guangdong Province area where Zhaoqing University is located.  Professor 
Chan, now an American citizen, was delighted to get involved to give back something to his homeland.



Chambers instrumental in bringing the 2005 IDAA 
Exhibition to Beijing, China
Tom R. Chambers as an Executive Committee Member for the International Digital Art Award (based in 
Australia) was instrumental in bringing the 2005 IDAA Exhibition to Beijing, China (Today Art Gallery) 
under the auspices of  the Beijing Film Academy.  Through networking of  both ends ... China and Australia 
... he was able to bring the pertinent parties together for this international showing of  Digital and New Me-
dia Art.  The Beijing Film Academy and the IDAA (now affiliated with the QUT Museum in Australia) 
have now entered into an agreement to make this process an annual event.

Through Chambers’ affiliation with the IDAA and his connection (conducted a retrospective seminar there, 
initially) with the Beijing Film Academy, he was also able to involve his art students at Zhaoqing University 
with those art students at the academy in a collaborative exhibition as a sidebar to the 2005 IDAA Exhibi-
tion.  This aspect was more meaningful to Chambers in the sense that his students had an opportunity for 
greater exposure to the Arts at a prestigious gallery and in a metropolitan setting.

Chambers is seen above at the Beijing Film Academy talking with Xu Da Wei, a New Media Art professor, 
about the prospect of  bringing the 2005 IDAA Exhibition to China.  A New Media Art student listens in.

The 2005 IDAA Exhibition in China and its consequent annual, cultural exchange between this country 
and Australia is a credit to Chambers’ wherewithal in bringing outside (namely, Western) artistic impetus to 
the art community (and others) in China for greater understanding and exchange of  ideas.  Since this exhi-
bition, Xu Da Wei, his dean and another New Media Art professor at the Beijing Film Academy have had 
the opportunity to travel to Australia and be a part of  the 2006 IDAA Exhibition which focuses on Chinese 
Digital and New Media Art.
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In China, but “out” for three weeks
Chambers traveled to India this past summer (2006) to conduct a workshop and curate its exhibition for 
New Media Design graduate students at the National Institute of  Design in Ahmedabad.  His main thrust 
was to represent his current university, Zhaoqing, to set up a cultural exchange between India and China.  

This was an interesting exercise in the sense that an American ... Chambers ... was acting on behalf  of  two 
other nationalities ... Indian and Chinese ... to create a greater awareness of  an art form.  His workshop for 
the students and their exhibition almost became secondary to his ambassadorial duties.

The photos below show the exhibition at the National Institute of  Design.  Because Chambers had the op-
portunity to experience the Gandhi Ashram near Ahmedabad, he included an art work in the show titled, 
“Kites for Gandhi” as a tribute to this great Indian leader and philosopher.     

Chambers’ “Kites for Gandhi” can be seen in the bottom-left quadrant, to the left.  This inclusion of  his art 
is significant for him as it pertains to a cross-cultural experience and focus on meaningful history and socie-
tal mores.  The other art ... print, Flash and video ... seen in the photos are by the graduate students.

This kind of  academic and cultural exchange between countries other than Chambers’ native country ... 
U.S.A. ... was repeated between Russia and China, when he organized two of  his Zhaoqing Universiity stu-
dents’ projects ... Red and Self  ... for exhibition at the State Art Museum, Novosibirsk, Russia earlier this 
year (2006).

So again, it’s interesting that Chambers has acted in a third-party capacity to bring China closer to India 
and Russia through the Arts, not to mention Australia, which was discussed earlier with respect to the IDAA 
and the Beijing Film Academy.

5



Back to China and a brief look at Chambers’ cura-
torial involvement at Zhaoqing University
Tom R. Chambers’ involvement at Zhaoqing University doesn’t end with teaching and networking.  He also 
applies his curatorial expertise to enhance the presentation of  art and nurture a sense of  aesthetics within 
the student and faculty populations.  A few examples follow:

The above installation is of  the joint exhibition, “Self/Soul”, between Zhaoqing University and University 
of  Louisville.  The display is in one of  the gallery spaces at the new Fine Arts Building. 

The above installation is of  the joint exhibition, “Self ”, between Zhaoqing University and Maine College 
of  Art.  The display is in the gallery space at the old Fine Arts Building.

The above installation is of  the joint exhibition, “Red”, between Zhaoqing University and Lesley 
University/Art Institute of  Boston.  The display is in the gallery space at the old Fine Arts Building.
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Chambers’ creation of student alliances at Sheng 
Da College, Zhengzhou, China that afforded rich 
cross-cultural experiences 

Prior to Chambers’ current stint as Visiting Lecturer at Zhaoqing University, he taught Media and English 
at Sheng Da College, Zhengzhou, Henan Province, China for a two-year period.  These two years saw nu-
merous student alliances that afforded rich cross-cultural experiences as well as a working relationship with 
a Chinese documentary photographer, Zhao Zhen Hai, which culminated in a photodocumentary project, 
“Zhao/Chambers Photo Exhibition”, shown at Sheng Da College and Zhao’s college, Yellow River College 
of  Technology.

The above involvement has resulted in an extensive website, “An American teacher’s experience near 
Zhengzhou, China”.  It can be accessed at:  www.shengdacollege.tomrchambers.com, and its front 
page is seen below:

This website has not only become a widely seen and read resource on China, but it has also become a viable 
recruiting tool for Sheng Da College to find foreign teachers for their various departments.  Chambers also 
does occasional recruiting as a teaching alumnus of  the college.  This website as a China travelogue be-
comes extraordinary through Chambers’ involvement with his students and their families in various home-
town settings in Henan Province.  A few of  the photo/text panels follow on this page and the next two:

Panel text retyped for better legibil-
ity:

Thanks to my student, Andi (Li Jin) 
(seen foreground, right), I had the 
opportunity to visit (11-23-2003) 
with documentary photographers 
and photojournalists in 
Zhengzhou.  They shared some of  
their images with me and likewise 
via my notebook computer as seen 
on the next web page when you 
click, next.
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Panel text retyped for better legibil-
ity:

Chinese tourists are seen walking 
the sculpture row (replicas) at the 
Yin Ruins.  My wife and Jack are 
seen (far left) leaving one of  the 
tombs;  and me and Jack are seen 
(left) on the Yin grounds.  The Yin 
lasted for 254 years with 12 kings 
in 8 generations.

Addendum:  Jack was one of  my 
students, and we traveled to his 
hometown, Anyang.

Panel text retyped for better legibil-
ity:

Still at the White Horse Temple.  It 
was in this temple that the first ver-
sion of  the Chinese Forty-two Su-
tras was produced.  Ever since 
then, Buddhism exerted more and 
more influence on the life of  the 
Chinese, and the White Horse 
Temple gradually grew to be the 
Buddhist center in China.  One of  
my students, Holly, is seen praying 
with burning incense in-hand.

Addendum:  The temple is in 
Luoyang.

Panel text retyped for better legibil-
ity:

We’re still at the White Horse 
Temple (Baima Si) with lotus flow-
ers (Herb that is associated with 
Buddhism and the Chinese culture;  
the round tan seeds are ground and 
used in moon cakes.) seen (far, top) 
at the base of  a very old pagoda (its  
structure seen to the left).  Me and 
my students are seen (top) standing 
on one of  the many bridge ways.
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Panel text retyped for better legi-
bility:

We’re back at Vera’s home, and 
the women are seen (top photo) 
making the traditional dumplings 
(my wife’s hands, foreground, 
right) while I’m seen (far-left 
photo) with Vera’s dad.  Making 
dumplings (Jiaozi) is a family af-
fair, and it requires teamwork.  
Since the shape of  the dumplings 
is similar to ancient Chinese gold 
or silver ingots, they symbolize 
wealth.

Addendum:  Vera was my student.

Panel text retyped for better legi-
bility:

We paid a visit to Vera’s primary 
school, which was walking dis-
tance from her home.  The Chi-
nese characters on one of  the 
school walls (top photo) state, 
“study hard”.  Vera is seen (far, 
left) in the teachers’ room.  While 
in primary school, the students 
are exposed to math, Chinese and 
one foreign language, English or 
Japanese.  These are the main 
subjects, however biology, music, 
art, politics, history, physics, 
chemistry and geography may be 
taught.

Panel text retyped for better legi-
bility:

Andi (one of  my students and 
seen to the left) and I spent two 
weekends in Longhu Town (just 
off  the Sheng Da College cam-
pus) preparing for my joint photo 
exhibition with Zhao Zhen Hai 
(documentary photographer 
based in Zhengzhou), which was 
later held at the Sheng Da Col-
lege Library (June, 2004).  Andi 
was instrumental in helping me 
communicate with the town deni-
zens to be able to take their envi-
ronmental portraits.
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Chambers’ stint as a Media/English teacher in 
South Korea ... his wife’s native land
Over a six-year period, Tom R. Chambers taught Media/English at various institutions in South Korea ... 
his wife’s native land.  He nurtured his student contacts in this country as well and through one of  his stu-
dent alliances, he was able to put together a joint exhibition, “People to People” with a Korean documen-
tary photographer, Choi Ok-soo.  It was held at the Kumho Art Center in Gwangju (South Korea).

His most important achievement in this country was his marriage to Cho Eun-mi, a Korean woman from 
Naju (near Gwanju).  The love in his life supersedes the mixed marriage, and he is honored to have had a 
Traditional Korean wedding.  A few photos of  this wedding follow in documentary style by Choi Ok-soo:

Chambers is seen 
walking with his 
wife-to-be behind 
him, face covered.  
His niece- and 
nephew-to-be lead 
the way.

He cleanses his 
hands, and she 
does the same.

They both drink 
ceremonial wine 
as her family 
members tend to 
their needs.

Chambers’ stint as well as sensitization to the Korean culture through his marriage and interaction with his 
wife’s family members helped prepare him for a better understanding of  Asian culture in order to begin to 
make meaningful contributions as they apply to cross-cultural sensitivities.

At the various institutions mentioned earlier, he not only taught the prescribed courses, but also developed 
other activities such as journal writing/publication, rap sessions and Internet/e-mail awareness and utiliza-
tion to immerse the students in a working, second language environment for better understanding and ap-
plication.

To Chambers’ delight, many of  these activities turned into outside-of-class experiences which immersed 
him deeper into Korean society through social gatherings and group traveling to various cultural and his-
torical sites in the country.  His wife added another dimension to the process by being able to offer her na-
tive interaction and translation, when needed.
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Curator at the National Gallery of Zimbabwe via 
the United States Peace Corps
Chambers entered the United States Peace Corps as a curator for the National Gallery of  Zimbabwe.  This 
was a good decision because it placed him overseas for the first time and propelled him towards being a 
global citizen.  He spent three years at the gallery training Black Zimbabwean staff  in curatorial prepara-
tion and organizing the gallery’s Permanent Collection information onto a computer database.

He curated and installed numerous exhibitions from the gallery’s eclectic Permanent Collection comprising 
Western and African art and artifacts.  Photos and descriptions of  some of  the exhibitions follow:

Pre-colonial Zimbabwe

Technology and the arts were success-
fully combined to produce the mate-
rial requirements of  a culture dating 
back a millennium. The people of  
Zimbabwe had developed technology 
appropriate for the manufacture of  
tools, implements, weapons, vessels, 
musical instruments and ornaments of 
all kinds which demonstrate ingenuity 
and originality, a sophisticated under-
standing of  the natural environment 
and above all, a quality of  life in 
which cultural values were fully ap-
preciated (Material Goods of  Zim-
babwe).

Zimbabwean Stone Sculpture:  
The Early Years

These stone sculptures are the early 
works ... 1950s-1970s ... by Black 
Zimbabwean (Shona) sculptors as a 
result of  the workshops held at the 
National Gallery of  Zimbabwe by 
Frank McEwen (first director). 
McEwen encouraged the sculptors to 
work from the Shona culture to find 
their themes and expression.  He felt 
that the untrained carvers worked in 
the same way as Picasso, spending 
many days “dreaming” a sculpture 
complete in detail in the mind then 
executing it at great speed.

Abstractionism - Abstract Ex-
pressionism

This collection showcases Black/
White Zimbabwean and European art 
in the genres of  Abstractionism and 
Abstract Expressionism.  Three di-
mensional works (sculptures) were 
included to contrast with the two di-
mensional works.
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The Old Masters

The paintings span 250 years (mid-
16th Century - late 18th Century) of  
Art History by the Old Masters from 
Paolo Caliari Veronese's Astronomer 
and Patriarch to Thomas Gainsbor-
ough's Portrait of  Francis Browne. 
The sculptures are by Rodin.  Again, 
three dimensional works (sculptures) 
were included to contrast with the 
two dimensional works.

  

Chambers also initiated and taught The McEwen Photographic Studio for The National Gallery’s Art 
School, and its namesake is a tribute to the late Frank McEwen, the gallery's first director, and in recogni-
tion of  his Workshop School activities for Black African artists during the 1950s-1970s. His (McEwen's) in-
sight to nurture (then) exceptional talent through a rediscovered medium ... sculpting in stone ... is now re-
flected through international recognition of  this contemporary art form.  Chambers hoped that the intro-
duction of  the medium of  photography into the gallery's art school (sponsored by BAT Ltd.) would nurture 
... over a three-year period (1993-1995) ... the exceptional talent by Black Zimbabwean artists (school leav-
ers) to grasp the medium and possibly, again, have a significant impact for the visual arts of  Zimbabwe at 
the international level. He curated and exhibited the students' photographs as Moments In Time (1993), 
Moments In Time II (1994) and Moments In Time III (1995) at the National Gallery of  Zimbabwe. The 
U.S. Ambassador to Zimbabwe officially opened the exhibitions.

He also put together a photodocumentary project, “Southwest of  Rusape:  The Mucharambeyi Connec-
tion” (documentary portraits of  Black Zimbabweans in a rural setting) to coincide with the opening of  the 
USIS (United States Information Service) Library in Harare, the capital of  Zimbabwe.  He curated and 
exhibited this project at this facility to bring greater awareness and appreciation of  cross-cultural exchange 
between Americans and Black Zimbabweans.  The U.S. Ambassador to Zimbabwe officially opened the 
exhibition.  The project was later picked up for publication to visually enhance a book about Black Zim-
babwean women artists.  A few samples from the book follow:
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Chambers’ fundraising talents come to the fore-
front during the initiation of SKIA in Zimbabwe
Tom R. Chambers’ initiated and organized vocational Arts programming under the namesake of  SKIA ... 
Street Kids In Action ... when he was a Peace Corps Volunteer in Zimbabwe.  This grassroots organization 
was reasonably successful empowering the local community in Harare (capital of  Zimbabwe) to come to-
gether to try to offer a solution to the rampant social condition of  homeless children by setting up voca-
tional Arts workshops.

This required a great deal of  time and energy geared at organizing and raising funds for the programming, 
and his efforts and results are part of  his Description of  Peace Corps Service, which is on file in Washing-
ton, D.C.

A part of  the description follows:

Tom R. Chambers initiated, and advised 
SKIA (Street Kids In Action), a youth devel-
opment program for at-risk youth in the ur-
ban areas (particularly, Harare) of  Zim-
babwe. He succeeded in bringing together, 
and motivating numerous individuals from 
the Zimbabwean community to move SKIA 
forward, at grass-roots level, as a 
Zimbabwean-based program to address the 
Street Kids issue in an all-encompassing 
manner. Specifically, a small university ap-
proach is planned, in which street children 
and young adults can benefit from basic edu-
cation classes, arts/vocational workshops, 
counseling, athletics and maintenance (Half-
Way House approach for the truly destitute); 

the children are re-integrated in the Public Education system, reunited with the family unit, and placed with 
corporations/organizations as trainees/assistants/interns to offer them cooperative opportunities. The pro-
gram has created a greater awareness of  the Street Kids issue, and raised local funds (US$35000.00 - Char-
ity Casinos, Mayoral Fund, Rotaract Clubs, corporations, fundraising events, individuals and memberships) 
to purchase a facility to implement its small university approach, and hire a Zimbabwean Project Manager. 
Mr. Chambers attended the United States Peace Corps Africa region Small Business Development and 
Youth Development Conference in Gaborone, Botswana (September 19-23, 1994) in connection with this 
program. In this same Advisor/Counselor role, he also provided guidance and assistance to a number of  
individuals and organizations seeking help and practical guidance in urban youth programs as far away as 
Kenya (where he made presentations to PCVs), Botswana and Ghana.

Chambers also succeeded in obtaining funding to support The McEwen Photographic Studio process in-
cluding Kodak Zimbabwe Ltd. (materials grants totaling US$3000.00), Caltex Oil Zimbabwe Ltd. 
(US$1000.00), Johnson and Johnson Zimbabwe Ltd. (US$400.00), Randalls Holdings (Pvt.) Ltd. 
(US$150.00), Meikles Consolidated Holdings (Pvt.) Ltd. (US$250.00), BAT Zimbabwe Ltd. (US$200.00) 
and Crown Cork Company Ltd. (US$60.00) - total: US$5060.00.

He also served as a Project Adviser for American students who traveled to Zimbabwe on Study-Abroad 
programs through Scripps-Pitzer/University of  Zimbabwe and School for International Training (He ad-
vised seven students in various cross-cultural projects.). In addition, as a Documentary Photographer, he 
generated a series of  photographs (portraits/landscapes of  Africans and their lifestyles in a rural area of  
Zimbabwe, “Southwest of  Rusape: The Mucharambeyi Connection”), and received a US Government 
grant (US$400.00) through the United States Information Service (USIS) to exhibit this series at the USIS 
Library in Harare, Zimbabwe (June, 1995).
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Five years with the Mayor of Providence, Rhode 
Island
Chambers was invited (1985) by Mayor Joseph R. Paolino, Jr. to come aboard and be a part of  his political 
team at City Hall in Providence, Rhode Island.  For five years, Chambers did a great deal of  political pho-
tography, City/State photography, project conceptualization and public programming.  He also conducted 
photo Arts workshops for at-risk, inner-City youth as a part of  Smith Hill Center’s (Providence) youth de-
velopment programming.  He received the following citations for his youth work:

Community Leadership Award (youth development), Metro 

Arts/Smith Hill Center, Providence, Rhode Island, U.S.A., 1991. 

Youth Leadership Award (youth development), Metro Arts/Smith 

Hill Center, Providence, Rhode Island, U.S.A., 1991.   

Mayor's Citation (community work - youth development), City of  

Providence, Providence, Rhode Island, U.S.A., 1989. 

Youth Leadership Award (youth development), Metro Arts/Smith 

Hill Center, Providence, Rhode Island, U.S.A., 1988. 

Even though many of  his projects were personal during this time, one in particular, “Descendants 350” had 
significant impact, Statewide.  He received a grant from Providence 350, Inc. to pursue this project as a part 
of  Rhode Island’s 350th Anniversary Celebration (1986).  It takes a look at the State’s early history through 
a series of  documentary portraits of  today’s Descendants of  the Founding Fathers of  Rhode Island to pay 
tribute and educate the general public.  It was exhibited at ten different sites throughout the State (Cham-
bers curated and installed all of  the exhibitions.), received a Governor’s Proclamation and was accepted by 
the Secretary of  State’s Office as a part of  the Rhode Island State Archives.  This year (2006) is the 20th 
Anniversary of  the project, and it can be perused online as a part of  Chambers’ website at:

 www.tomrchambers.com/index-27.html.

This project is a good indicator for how Chambers conceptualizes and implements for greatest impact or 
effect.  Not only did it affect the lives of  the 40 individuals who took part in the project as the Descendants, 
but it also affected their immediate and extended family members, friends and acquaintances, not to men-
tion the State officials and the system.  This was (still is) a very unique and motivating way to study history.  
The grouping of  the Descendants is seen below at a particular venue for the exhibition.

At this point in time, 20 years later, many of  these 
Descendants have passed away.  Chambers feels 
good about having given them recognition of  the 
pride felt in their bloodlines to the Founding Fa-
thers of  Rhode Island.  He made contact with 
each and every one of  them, and he feels as they 
do (did) ... proud.

One other personal project that turned very public was “Hot City”, a photodocumentary project that pro-
vides an archival record of  Providence and its people during 1985 to 1989, a period of  time that echoed a 
listing by Newsweek magazine (February 6, 1989), which stated that Providence was one of  the ten hottest 
cities to live and work in America. The project was funded by Rhode Island Hospital Trust National Bank, 
and it was exhibited in their Corridor Gallery.  The negatives are a part of  the City of  Providence Archives.

This project offers an interesting aspect to historical, visual documentation. Usually, this type of  display 
shows past generations involved in various activities, and the viewer can only attempt to relate to what is 
perceived as having happened during that particular era. Since Hot City involves contemporaries, the 
viewer may have personal recall of  an activity, may know and relate with an individual in the coverage and 
in fact, may very well be a part of  the documentation process.
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“Mother’s 45s” ... the high point of Chambers’ 
pursuit as a visual artist  
Tom R. Chambers also pursues the visual Arts, and his mixed media project, “Mother’s 45s” is the high 
point of  this pursuit because it involves and perpetuates his mother's existence.  It’s mentioned because it 
has universal appeal, and it had impact at the national (U.S.A.) level in the “Parents” exhibition at the Mu-
seum of  Contemporary Art, Wright State University, Dayton, Ohio, 1992. 

Chambers' mother died in 1983. When he was a child, he used to sit on his mother's lap and listen to her 45 
rpm records. A year or so after her death, he made a trip home and picked up this collection of  records 
along with an album of  family photographs. It struck him that he could relieve some of  his grief, and pay 
tribute to his mother (and all mothers of  the world) through a visual Arts project involving the records/
songs and photographs.

He matched his mother's 45 rpm records with the family 
photographs to create assemblages by using the hole spaces 
of  the records to frame the images. He eventually arrived at 
a satisfactory combination, incorporating forty-five 45 rpm 
records with images and a portion of  each song onto an 
audio cassette to be used as a part of  the exhibition. He 
faded-in/faded-out the songs and looped them for continu-
ous play and in order with the wall display of  the photo/
record assemblages.

The photographs of  his mother were sequenced according 
to the chronology of  her life, which spanned almost 60 
years. When the project is viewed along with the songs, the 

sound stimulus pulls the viewer from record to record (1 - 45) and this process has some interesting points: 
the maturation process of  his mother is seen; the man who came into her life and eventually became her 
husband and his father is seen; the maturation process of  her only child (him) is seen; the change in hair 
and fashion styles is seen; the change in automobile models is seen; and various locales throughout the 
United States are seen.  The photo is the installation at Gallery One, Providence, Rhode Island, 1990.

Six of  the record/photo assemblages can be seen below (in chronological order):
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Meaningful Odds and Ends (Os&Es)
Os&Es 1:  Chambers managed photo media departments for Texas Tech University and University of  
Rhode Island.  While at Texas Tech University, he also conducted eight-hour seminars on photo coverage 
and its presentation at this university, Midland College and Bismarck Community College.

Os&Es 2:  Chambers founded and directed Viewpoint Gallery (Lubbock, Texas), an exhibition space for 
documentary photographers and photo artists from across the nation (U.S.A.).  He curated and installed 
nine exhibitions over a year’s period, and American Photo magazine listed one of  the exhibitions in its 
monthly review section, April, 1983.

Os&Es 3:  Chambers worked with Harvey J. Bott, sculptor and assembler based in Houston, Texas to 
document his works.  Bott’s fetal form bronzes and Chambers’ photo documentation of  those forms were 
exhibited at the Rosenburg Library, Galveston, Texas, 1975.

Os&Es 4:  Chambers’ first photodocumentary project, “Dyer Street Portraiture” was published in El Paso 
Magazine and exhibited at various venues in the U.S.A.  American Photo magazine listed the project in its 
notable exhibition listings, March, 1986.

Os&Es 5:  Chambers curated and installed a retrospective of  art works by Nancy Renfro, a well-known 
Southwest painter, at G.F. Gallery, AustinTexas, 1992.

Os&Es 6:  Chambers was invited by the National Gallery of  Zimbabwe to exhibit his conceptual work, 
“Variations on the Dan Mask”.  The work involved a traditional African mask form and Chambers’ con-
temporary photograms to alter the form.  He curated and installed the exhibition.

Os&Es 7:  Chambers is currently involved in personal digital/new media art, and he has exhibited this 
work  in the U.S.A. (California, Texas, North Carolina and Massachusetts) and internationally (China, Aus-
tralia, Russia, India, England, Spain, Brazil and the Philippines).  

To conclude, three images follow from one of  his current projects, “Tom Series”:

Hometown Tom	 	 	  Cosmic Tom	 	 	   Alumnus Tom

Tom R. Chambers
Zhaoqong University
Zhaoqing  526061
Guangdong Province
China
86-758-213-7842 or 86-758-294-1615
chambersdva@yahoo.com
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